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Photographing Art 

Mark your calendars!
The next TRAG General Member meet-
ing will be on Monday, April 11 at 7PM 
at the Pioneer Community Center. 

Got an idea for TRAG?
Let us know! 
suggestions@threeriversartistguild.com

Volume 9 Issue 4

Greetings, Members!

It’s time to show off! You are 
welcome to bring one piece of 
your art to talk about for one 
minute.Bring a favorite piece 
and share with the guild! 

We’ll also share exciting news 
about ART JAM, Singer Hill 
Mosaic Project and Oregon 
City Festival of the Arts.

See you at the meeting!
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Are you a new member? Want to be featured here? 
Contact Membership Coordinator Sue Thomas: 
membership@threeriversartistguild.com

Welcome New Members!TRAG General  
Meeting Minutes
TRAG MEETING MINUTES – General 
Membership 3-14-16

Meeting Location: Pioneer 
Community Center (Downstairs), 
Oregon City

Attendance: 45 Members, 3 Guests/
New Members

Called to order at 7:15 p.m., by Linda 
Merry Gross, Interim President

Welcome & acknowledgement of 
guests, new members; opened floor 
to Board Members to give reports:

Treasurer’s report given

Secretary’s report given.

Oregon City Festival of the Arts report 
by Lynda Orzen.

Members can teach in the loft area 
in Singer Hill Café - email classes@
threeriversartistguild.com

Haggen Marketplace closing, and thus 
our gallery there is closing. 

Cultural Guide ads - need 1 each for 
next 3 quarterly publications ($50)

Justice Windows - happening in July.  
Call to artists coming soon.

Presentation led by Susan Schenk 
regarding gallery opportunities.  

Jason Faucera heads 221 gallery. 
(221@threeriversartistguild.com)

Tonya, Carrie and Holly chair Three 
Rivers Gallery & Gifts (gallery@
threeriversartistguild.com)

 Topic - it’s been a year since we 
opened in Singer Hill.  What changes 
can be made?  Members made 
suggestions.

Members made announcements.

Meeting adjourned at 8:40 p.m.

Michelle Lattanzi is a photographer from Milwaukie.  You can reach her at 
michelledennis@yahoo.com

Lorie Stephens Griffin does sand blasted basalt garden art as Trillium Lodge 
Creations in West Linn and her contact information is: trilliumlodge@centurylink.
net

Oregon City Festival of the Arts

Here is your April progress report on the Festival of the Arts. As of March 28, 
we have 50 artists ready to be juried into the show. There are some very diverse 
artists applying to the festival. We even have several new artists to the guild 
that have applied. 

To date we have one grant accepted for $2,000 from the Clackamas Community 
Partnership. The Metro Enhancement Grants just opened up which we will be 
submitting for another $5,000. The festival has received several sponsorships 
totaling $1,600 and expect more on the way. Monetarily we are looking so 
much stronger this month than last! 

Children’s art activities and the entertainment for the festival are almost all 
complete. Thank you Holly and Trieste for being so organized! The first week in 
April the jury committee will be conducting their jury process and we should 
have our juried artists identified and notified by mid-April. 

There is still so much more to do for the festival. We will need an army of 
volunteers for the weekend of the event. As we get closer, I’ll begin sending out 
volunteer tasks for members to sign up. 

This event is creating quite the buzz in Oregon City. The community has been 
needing an event of this type to bring people into our city and for our citizens to 
find out what is available right here in their own backyards. 

If you are interested in volunteering, please contact Lynda Orzen at ocfota@
threeriversartistguild.com or 503-313-0024. 
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Jude Welter Demonstrates Watercolor on Yupo at Gallery 
Gallery guests enjoyed a double delight at Jude Welter’s 
demo on March 10th.  Not only did each guest have a 
hands-on opportunity to paint on yupo, but each received a 
blank sheet to take home as well!

Yupo is the brand name for a synthetic (non-tree-based) 
paper which has gained popularity with artists in recent 
years.  It is practically non-permeable, enhancing 
watercolor wet-on-wet 
techniques by allowing the 
pigment to glide over the 
yupo’s surface in beautifully 
unpredictable ways.  Its 
polypropylene content allows 
it to lie perfectly flat when 
wet, without any buckling or 
loss in strength.  It also allows watercolorists to easily pull 
up color to create white at any time during the painting 
process.  “No more ‘saving the white’ while you paint,” 
Jude tells us.

Major art suppliers sell yupo in sheets or pads and often 
sell “how-to” DVD’s for the substrate as well.  Jude shared 
her own special techniques with her guests.  “There’s a 
right side and a wrong side,” she explained as she covered 
both sides with water, using a wide flat brush.  “Look for 

the water beading up on 
the surface and use the 
side with no beading.”  
She carefully placed the 
damp yupo on a towel-
covered board which 
could absorb excess 

water while stabilizing the sheet.

Next, she applied pigments with a much smaller brush, 
sometimes rotating the sheet to manage the watercolors’ 
flow.  “This is great for abstracts or for sea scenes, with 
crashing waves against rocky shores,” she explained.  She 
also shared the breadth of yupo’s reach with additional 
samples.  “I used a large eraser to carve out a stamp for 
this turtle,” she explained, showing the clear outline of 
the shell-backed creature swimming over watery hues.  
“And I wiped away the yellow to expose the petal shapes 
on these flowers,” she noted as she shared a fascinating 
“negative” image of white daffodils against a scattered 
yellow ground.  

“Watercolor on 
yupo takes hours to 
dry,” she cautioned, 
“and it’s vulnerable 
to damage if water 
re-wets it later, 
so I always use 
a sealant.  It’s 
also important to 
avoid touching 
the surface with your fingers,” she continued, “because 
the oils can affect the paint flow.  You can always remove 
fingerprint stains with a little soap and water, though.” 

Jude’s helpful teaching style comes from years of 
experience as an art professional and a teacher.  She had 
a successful career as a staff artist for an advertising firm 
in Portland, even as she moved with her family to Oregon 
City in the 1980’s.  “I remember when ‘cut and paste’ 
meant cut with an exacto knife and paste with rubber 
cement,” she quips.  

She began teaching art through community education 
programs in 1985 and maintains an active studio near 
Beavercreek.  You can learn more about Jude’s art and 
contact her personally through her website, www.
judewelterstudio.com. And if you’d like to participate in a 
yupo demo at the gallery, you have another chance!  Jude 
will have a second demonstration in the gallery loft on 
Thursday, April 14th, from 1PM to 3PM.  You don’t need to 
be there all two hours to explore the fascinating world of 
yupo! 
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Three Rivers Artist Guild operates a gallery located inside the 
Singer Hill Cafe at 623 7th Street.

Gallery Spotlight

Gallery News

Are you currently showing or have shown in a gallery? Share 
the gallery name, address, telephone number and/or website 
with our webmaster@threeriversartistguild.com and we’ll 
keep a handy list for all our members to peruse and use. 

Three Rivers Gallery & Gifts has space for classes!

Now is the time to sign up to teach classes for 2105. Get 
on the calendar and share your passion for art. 

The policy is as follows:

 Class Fee - $ 40 per day, payable in advance to TRAG.

 Class Hours - anytime between: 
 9:30 a.m. to 3:30 p.m. Tuesday through Sunday

  Suggested Number of Participants - ten or fewer

  Classes need not be art oriented. (Poetry, writing, 
crafts welcome)

 Instructor should bring supplies.

 Pack out garbage and leave space neat and tidy.

 No loud noises (musical instruments) or odors (Oil 
paints) allowed.

 Space covered by liability insurance. 

 Questions and sign up to be directed to classes@
threeriversartistguild.com

ART JAM 

Artists’ Reception Saturday June 25, 2016 6-9 pm 
Singer Hill Café 
Tickets - $ 15

Three Rivers Artist Guild & Youth Music Project Are 
collaborating on an exciting event that invites you to 
come create art in an atmosphere of mutual inspiration. 
The Gallery will remain open for sales, and the $15 ticket 
covers appetizers, coffee and tea, and the incredible live 
music of Craig and Tim.

Craig Bidondo, the composer/pianist who improvises 
music in response to art is one of Portland’s top pianists. 
He plays regularly for art receptions at such venues as 
Concordia University and is much in demand. He will have 
his state of the art Nord keyboard.

Tim Gilson, his collaborator, composer/ upright bass player 
will be joining him.

The music they compose is instrumental and quite 
beautiful. They also play smooth jazz and familiar popular 
music of all styles and eras

During this event, TRAG artists and members of the public 
will create visual art while Craig and Tim create music 
inspired by the art. 

Here’s an article from The Oregonian about what they do. 
http://www.oregonlive.com/performance/index.ssf/2015/01/
musicians_and_artists_will_cre.html  
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April 2016 Artist of the Month: Bonnie Moore

Want to be the next Artist of the Month?
Contact the Gallery Committee Chairs about showing your 
work at Three Rivers Gallery and Gifts!
gallery@threeriversartistguild.com

Don’t forget! You must be a paid member to show in the 
gallery! Please bring your payment to the general meeting 
or contact Sue Thomas: 
membership@threeriversartistguild.com

Bonnie Moore
Watercolors

Bonnie grew up in a rural logging community in eastern Oregon, 
where she developed a passion for the outdoors – and for painting!  
“I was doing oils in the 2nd grade,” she confesses, even as her dad 

taught her the benefi ts of forest 
reseeding and the technical 
details of logging equipment.  
She grew into adulthood loving 
challenges and trying new things.

Over time, her paintings moved from oils to 
acrylics, and fi nally, the unpredictable art of 
watercolors. “I like the challenge of watercolor 

and its transparency,” Bonnie shares.  “You can choose whether or not to control 
it – but it’s prettier if you don’t control it.” She’s comfortable working on a variety 
of surfaces, including rice and yupo paper, to achieve different effects, and she 
encourages fellow painters not to be afraid of mistakes. “Many don’t realize that if you 
don’t like your work, you can spray it [with water] and try again,” she explains.  “You can 
also add water and let the paint move, doing its own work.” 

Bonnie’s art is often displayed in local art shows, including the 
Gresham Art Festival and Open Studios of Beavercreek, as well as the 
Guild’s gallery here in Oregon City.  Her subjects cover a broad range 
of popular themes, from fl owers and butterfl ies to vintage barns, 
snowy landscapes and strutting roosters.  Bringing her love of nature 
to her watercolors, Bonnie blends her passions as she blends her 
paints.  You can learn more at www.mooreart4you.com and reach her 
at bonnie@mooreart4you.com.  
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New Artists Bring New Options To Gallery’s Guests
Three new artists join the gallery for the March-April 
rotation, each offering  guests a new window on common 
objects we might take for granted. 

Kori Hasti creates luxurious handcrafted artisan soap.  
Each ribbon-wrapped bar is carefully molded into a 
scalloped shape, 
often topped by 
decorative seeds, 
dried fruits, or 
even coffee beans!  
Washing meets 
fantasy with 
these delightful 
cleansers.  Kori 
writes, “I design 
my products to 
invigorate . . . the senses by being visually stimulating, 
intoxicating to smell and gentle on the skin.”  Her creations 
carry names that tickle the mind, too, with labels like 
“Wood Elf,” “Summer Fling,” and “Rising Sun.”  You can 
see more of her work at www.jpsoapcompany.com. 

Connie McDowell brings journal-writing to a new level 
with her handcrafted journals.  Many carry vintage book 
covers, their text blocks replaced with watercolor paper.  
Other covers are newly-created with colorful designs and 
inspiring lettering.  The inner pages are also alive with 
color and composition.  As she writes, “Each page is 
considered and composed with collaged papers, stitching 
and ephemera . . . a balance of form and function.”  The 
varying designs, colors and textures on each page create a 
conversation with the journal’s writer, almost guaranteed to 
banish the “blank page” battle with writer’s block!

Nature photographer Rich Grisham brings the world’s 
beauty within easy reach by focusing on prints and 
greeting cards.  This is “portable” nature we can pack 
and post.  “Each twist and turn of the trail brings new 
visions,” Rich writes.  “I want to convey the beauty of our 
surroundings . . . vistas of golden yellow and red flowers 
at Tom McCall Preserve, or a funnel of water cascading 
through Punch Bowl Falls.” 

The current 
rotation offers 
even more 
for frequent 
gallery guests.  
Eddie Santos 
demonstrated 
his chain maille 
techniques 
during his gallery 

shift, linking his loops into intricate metal weavings.  (See 
his chain maille jewelry and more at www.facebook.com/
santosstudios and www.SantosStudiosGallery.com.) If you 
missed Jude Welter’s demonstration of her watercolor on 
yupo technique during March (see companion article in this 
issue), you can see it again on Thursday, April 14th, from 
1PM to 3PM in the loft area.    And Wes Sanders, winner of 
the recent BCT phone book cover award, displays several 
of the local photographs that may have inspired his prize.   

Spring is a great time to try something new – or to make 
something new from the familiar.  Come to the gallery for a 
springboard to new ideas and fresh perspectives! 
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Susan Schenk Shares Her Collage at 
Art Extravaganza and Artist Exhibit Program 
Participants in Susan’s hands-on collage workshop at 
March’s Art Extravaganza saw a bit of the transformative 
magic that makes collage so unique.  Showing her 
students how to select an image and transform it into a 
clear mylar outline, she then led them into the process 
of turning printed ephemera into virtual paint.  With her 
guidance, shreds of advertising color became bird beaks 
and wings, and strips of fine print became twigs in a 
feathered nest.  Each student left with an entirely new 
image – a souvenir of frameable art.  

“Using discarded 
materials as paint fosters 
the idea of finding beauty 
in the overlooked,” 
Susan explains, giving 
philosophical weight to 
the art of tearing and 
pasting.  “A small carbon 
footprint can be a trail to 
enjoyment.” 

If you missed her 
workshop at the Art 
Extravaganza, you 
can still enjoy her art 

through the Artist Exhibit Program (AEP), sponsored by the 
Clackamas County Arts Alliance.  Fourteen of her collaged 
birds’ nests are on display at the entrance of the Public 
Services Building (2051 Kaen Road, Oregon City) through 

May 12th.  Each nest is a tangled delight of glittered 
thread, raffia, magazine text, shiny and matte paper and 
the occasional feather, with paired and clustered eggs in 
soft-toned colors to welcome spring.  Try reading the text 
hidden in her birds’ nests!  The words hint and beckon, 
like an abbreviated haiku. You can also see more of her 
work on the AEP page at the Alliance’s website, www.
clackamasartsalliance.org.
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Art Extravaganza Grows and Inspires 

“Touch, test, try and buy” was the theme for March 
16th’s Art Extravaganza at the Providence Willamette Falls 
Community Center.  Hosted by the Clackamas County Arts 
Alliance (CCAA), the annual trade show grew again this 
year, inspiring over 300 guests at its Oregon City location. 

“This is our fourth 
year of organizing Art 
Extravaganza,” shared 
CCAA’s Volunteer 
Coordinator Suzi 
Anderson.  “Each 
year it keeps getting 
bigger and better!  
Our goal is to give 

people a fun and positive experience and allow them the 
opportunity to learn something new – a new technique, a 
new product, or even a whole new medium.” 

“We’d like to do more each year,” confirmed Exhibitor/
Artist Coordinator Gail Vines, when asked about the varied 
venues.  This year, the number of demonstrating artists 
jumped from eight to fourteen, filling most of the twenty-
two exhibitors’ tables.  Coffee Rush expanded its pop-up 
offerings, too, with a full coffee lounge featuring enormous 
scones and muffins alongside its fresh hot coffee.  Muse 
Art + Design’s pop-up store served a steady stream of 
buyers throughout the day.  And the three special sign-up 
lecture/demos, including Susan Schenk’s hands-on collage 
workshop, all sold out right away.  (See more about Susan’s 
workshop in this issue’s companion article.) 

Twenty Guild 
members volunteered 
to make the show 
a success, helping 
with set-up and 
check-in, or serving 
as directional guards 
and break floaters for 
busy vendors.  Suzi 
streamlined our volunteer training this year by bringing it to 
our regular Guild meeting on Monday, the 14th.  Volunteers 
learned to register guests with Alliance-provided iPads 
as Suzi passed out parking permits.  Member volunteers 
included Ingrid Aubry, Denise Avery, Beth Daniell, Sharron 
Evans, Christina and Roger Fowler-Thias, Bob Fuquay, 

Linda Merry Gross, Peggy Hayes, Valerie Ilustre, Mitzi 
Kugler, Bonnie Moore, Lynda Orzen, Bob Paulson, Marlene 
Serna, Anita Shuler, Billie Shults, Cherilyn SunRidge, Carol 
Wagner, and Bill Waterman.

As the Extravaganza doors opened, Linda Merry and Valerie 
greeted guests at our Guild’s table, first stop in the vendor 
hall.  Colorful wood cookies from our “Art Abandonment” 

project caught their 
eye, their bright florals 
and geometric designs 
offset by Bob Fuquay’s 
innovative lathe-turned 
cookie carvings.  Card-
sized banners with 
corded streamers 
promoted our art 
teachers Melissa 

Gannon, Bonnie Moore, Susan Schenk and Jude Welter.  
Guests also scooped up our postcards for the gallery and 
our new Oregon City Festival of the Arts (OCFOTA) as they 
walked by. 

This year’s art 
demonstrations were 
as varied as they 
were fascinating.  
Cindy Lommasson 
shared the art of 
suminagashi (Asian 
paper marbling) and 
sumi (ink) brush 

painting, while nearby, Susan Kuznitsky created a poignant 
portrait in soft pastels at her easel.  George Heath shaped 
his humorous mini-monsters in polymer clay while Chas 
Martin fashioned 
his sculptures with 
Paverpol sculpting 
medium.  “It was 
originally used for 
theatrical props,” 
he explained as 
he wrapped the 
wetted cloth over 
an aluminum foil base.  In the vendor hall, Cindy Black 
demonstrated Brusho’s crystal watercolors by spraying, 
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At the End of the Oregon Trail (EOT) 
Interpretive Center
Part Two – Voices Along the Trail
(This is the second article in a three-part series for the March, April and May 
newsletters featuring the three interpretive wagons (buildings) at the EOT – site 
of August’s Oregon City Festival of the Arts.) 

Wagon (Building) #2 surprises 
the senses as visitors move 
from Wagon #1’s displays 
(see March newsletter) to 
an intimate movie theater.  
Blanketed in the mossy green 
of aging forests and flanked 
on two sides by the wide 
trunks of old growth trees, 

we’re surrounded by an untamed land as we take our seats.  As the room 
darkens, our eyes settle on the 3D scene of a broken-wheeled wagon.  Around 
it, abandoned supply barrels, an ox skull and a small wooden grave marker are 
all cast in ghostly white.  Behind them, we see two screens – one literally a 
doorway into the past, and the other, a wide panoramic frame. 

Soon, the white-haired image 
of Dr. John McLoughlin enters 
the doorway.  Like a living 
holograph, he speaks to us in 
his authoritative but cordial tone, 
explaining his role in the Hudson 
Bay Company and his ties to 
the American pioneers.  As he 
vanishes, the scene shifts to 
the larger screen and the long 
pioneer trail unfolds before us.  

We follow this trail with the actual words of four pioneers – adventurer John 
Minto, wife and mother Elizabeth Dixon Smith, Barlow Road trailblazer Joel 
Palmer, and a sociable young schoolgirl, Lucy Henderson.  Preserved in journals 
and letters, the words they wrote for themselves or shared with loved ones 
over 150 years ago are the exact words we hear again today as re-enactors 
illustrate their tales on the larger-than-life screen.  Through frostbite and fiddle 
music, sudden death and a sister’s birth, we follow their footsteps to the end of 
the Oregon Trail.  

This special theater also currently hosts the Oregon City Public Library’s free 
“2nd Friday” film series. With fascinating topics, ample parking and a unique 
setting, it’s an experience worth exploring!  Learn more at the EOT and library 
websites, www.historicoregoncity.org and www.orcity.org/library. 

swirling, and sprinkling them into 
captivating designs, while Yasutomo’s 
Christine Burdine demonstrated 
controlled, sweeping strokes with the 
Haboku Chinese brush.  

It was a great day for further learning 
and networking, too.  Several 
exhibitors offered instructional 
books and lists of upcoming 
workshops.  Exhibitor Janet Parker 
offered invitations to join the Oregon 
Botanical Artists (www.oba-artists.
com) alongside her free botanical 
bookmarks.

Linda Merry shared her heartfelt 
thanks with all the volunteers and 
members who came together for 
the event.  “I’m grateful to all our 
members,” she noted, adding that 
“the educational emphasis of our 
mission is to serve as a professional 
liaison to the public . . . and art 
agencies . . . and to promote our 
vibrant Guild.”   

For everyone involved, “touch, test, 
try and buy” translated into new 
inspiration.  Art-lovers filled their 
red Extravaganza bags with fun 
memories and fresh ideas.  Perhaps 
the Alliance’s new wearable stickers 
summed up the event best, showing 
the word “Arts” surrounded by a big 
red heart.    
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Tips from a Pro to Photograph Your Own Art by guest blogger Peggy Farren

It’s imperative to have good photographs of your art pieces. 
For best results, you absolutely should hire a professional 
photographer. But that’s not always an option for a new 
artist just starting out.

Photographer Peggy Farren

Here are some DIY tips to help you come up with beautiful 
images of your art. You can use a point and shoot or even 
one of the newer cell phones and still come up with 
beautiful photographs.

Equipment needed:

One must have 
piece of equipment 
is a tripod. You must 
have super sharp 
pictures. Most blurry 
pictures are caused 
by camera shake. 
Put your camera on a 
tripod. If you do not 
have a shutter release 
cable, use your timer 
on 10 seconds. Even 
pressing the shutter 

button to take the picture can cause camera shake. If you 
use the timer, in 10 seconds the camera should be still 
enough for a sharp picture.

Composition

Background: If photographing a painting or 2D subject, 
fill the frame from edge to edge. It’s probably best to 
photograph a little wide and then crop the picture using a 
photo editing software. The chances of your camera having 

the same dimensions of your painting are slim, but by 
cropping with photo editing software, you can still fill the 
frame.

For 3D objects, you are an artist – so be creative! If 
you can come up with a creative background that will 
help showcase your art, try it! If not, a simple seamless 
background is best. You can purchase seamless paper 
through an internet photography store. If you have small 
pieces, you can use a poster board.

You really don’t need a fancy background holder for your 
seamless paper. You can tape it to a wall or an easel. 
Be sure to use gaffers tape, which won’t leave a sticky 
residue.

Take pictures of different angles of your piece until you find 
the one you like the best. Use reflectors or other lights to 
light up dark parts of your subject. With 3D, you’ll want 
some shadows to help show the depth of your piece.

Lighting

The word photography literally translates to “Writing with 
Light.” The correct lighting is essential when photographing 
your art pieces.

Two dimensional pieces

For paintings and two 
dimensional pieces, you’ll 
want even lighting, which 
we as photographers call 
“flat” lighting. Most artists 
are not equipped with a 
photography studio with 
fancy light modifiers, but 
many have a really good 
source of soft even lighting 
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– sliding doors or a large window. Choose the best time 
of day for soft, diffused light to come in to your window. If 
you have a north or south facing window, the light should 
be nice midday. If your window faces west or east, you’ll 
have to wait until the light is not blasting in.

 If you can hang your painting, that’s best since you want 
to evenly light your art piece. If you put the picture on an 
easel, it will be on a slant. You’ll need it upright for even 
lighting.

Three dimensional pieces

If you are a sculptor, jeweler or 3D artist, you’ll want 
directional lighting to show the detail in your piece. This 
can be a window light as well or you can use “daylight 
balanced” fluorescent lights. You may want to purchase 
reflectors to help you control exactly where the light is 
hitting your subject.

If you decide on artificial lighting, you’ll have to diffuse 
them in some way or the light will be too harsh. You can 
use “scrims” or white fabric in front of the light to diffuse 
and soften it. Have a helper hold the scrim so they can 
move it around as needed.

You’ll want to show shadows, but avoid any very dark 
areas of your piece. Try turning the piece to photograph 
it at different angles. You may like one angle better than 
another.

Color and color temperature

Accurate color is vital when photographing your art. Don’t 
take your pictures in a colorful room. Choose a room with 
white, beige, grey or black so that the color doesn’t reflect 
on to your piece.

Turn off all artificial lights in your space before lighting 
your subject. You don’t want the yellow color of tungsten 
lighting or the blue of normal fluorescent lights polluting 

the light you’ll need for photography.

If you are purchasing artificial lights, look for “daylight 
balanced” lights for nice color. Window light in the middle 
of the day will probably be the right color temperature. If 
you photograph at sunrise or sunset, you’ll have a yellow 
tint to your photos.

Have your mentor or other artists critique your photographs

Sometimes when we work on something for a long time, 
we don’t see the flaws. Before uploading your pictures for 
a juried show or sending them to a printer, have someone 
look at them. You may not see the color cast or perhaps 
you didn’t notice that the picture is too dark. Artists tend to 
be a helpful bunch, so network and befriend others.

Yet another option is to hire a professional photographer 
to help you set up an area where you can photograph your 
art. At Understand Photography, we often set up small 
“photo studios” for our customers and teach them what 
they need to know to photograph their products. We’ve set 
up small photo studio areas for a chef at a fancy country 
club, a guitar dealer, a sculptor, custom shotguns, heavy 
machinery and several jewelers. Just be sure to hire a 
professional who specializes in product photography. Yes, 
there is an initial cost, but once you are set up you should 
be able to photograph your pieces as you finish them.

Peggy Farren has been a professional photographer 
for over 18 years. She is the founder of Understand 
Photography Training Center, where the motto is “We 
Simplify the Technical.”


